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E S S E N T I A L  S TA N DA R D  C L A R I F Y I N G  O B J E C T I V E S

  Visual Literacy
   V.1 Use the language of visual 

arts to communicate 
effectively.

4.V.1.3 Infer meaning from art.

5.V.1.3 Classify works of art in terms of whether they 
are realistic, abstract, or non-objective.

6.V.1.3 Identify artists’ styles.

 Contextual Relevancy
CX.2 Understand the 

interdisciplinary connections 
and life applications of the 
visual arts.

4.CX.2.2 Apply skills and concepts learned in other 
disciplines, such as… language arts, social 
studies, and other arts, in the visual arts.

5.CX.2.2 Exemplify how information and skills learned 
in art can be applied in other disciplines.

6.CX.2.2 Understand the connections between art and 
other disciplines.

 Critical Response
CR.1 Use critical analysis to 

generate responses to a 
variety of prompts.

4.CR.1.1 Use visual clues to interpret the content 
of art.

5.CR.1.1 Judge art through the application of art 
concepts and vocabulary.

6.CR.1.1 Generate responses to art using personal 
preferences, prior knowledge, and 
relationship to self. 

8.CR.1.1 Use convincing and logical arguments  
to respond to art.

INTRODUCTION
Artist Romare Bearden created visual recollections of the South drawn from 
his memories, stories, and rituals passed from generation to generation. 
Bearden’s visual narratives offer literal and symbolic depictions of early 20th 
century Charlotte, Mecklenburg County, and the South.

This guide will help students understand:
How Bearden used motifs or symbols in his work to communicate ideas  •	
and convey a sense of place.
How Bearden used the medium of collage to convey character and place.•	
How Bearden used art to make sense of his experiences in the South. •	
Relevant NC Essential Standards and Common Core State Standards, •	
with emphasis on 4th grade, 5th grade, 6th grade, and 8th grade Visual 
Arts and Language Arts:

VISUAL ARTS
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G R A D E C O R E  C O M M O N  S TAT E  S TA N DA R D

Reading Standards for Literature
4 Standard 1: Quote accurately from a text when explaining 

what the text says explicitly and when drawing 
inferences from the text.

Standard 4: Determine the meaning of words and phrases
as they are used in a text.

5 Standard 1: Refer to details and examples in a text when 
explaining what the text says explicitly and when 
drawing inferences from the text.

Standard 4: Determine the meaning of words and phrases 
as they are used in a text, including figurative 
language such as metaphors and similes.

Standard 9: Compare and contrast stories in the same 
genre on their approaches to similar themes  
and topics.

6 Standard 1: Cite textual evidence to support analysis 
of what the text says explicitly as well as 
inferences drawn from the text.

Standard 4: Determine the meaning of words and phrases
as they are used in a text, including figurative 
and connotative meanings; analyze the impact  
of a specific word choice on meaning and tone.

8 Standard 1: Cite the textual evidence that most strongly 
supports an analysis of what the text says explicitly 
as well as inferences drawn from the text.

Reading Standards for Informational Text
5 Standard 5: Compare and contrast the overall structure of 

events, ideas, concepts, or information in two  
or more texts.

LANGUAGE ARTS
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Blaine Waller. Bearden’s studio on Canal Street, New York City, 23 October 1976 (detail) © Blaine Waller, 1976
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The Train, 1974
Collage on paper, 15 ¼ x 19 ½ inches
Collection of The Mint Museum, Charlotte, North Carolina. Made possible through a Gift 
from Bank of America. 2002.68.2
Photography by David H. Ramsey
Art © Romare Bearden Foundation/Licensed by VAGA, New York, NY
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Of the Blues: Carolina Shout, 1974
Collage and acrylic and lacquer on board, 27 ½ x 51 inches
Collection of The Mint Museum, Charlotte, North Carolina. Museum Purchase: National 
Endowment for the Arts Matching Fund and Charlotte Debutante Club Fund. 1975.8
Photography by David H. Ramsey
Art © Romare Bearden Foundation/Licensed by VAGA, New York, NY
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Watching the Good Trains Go By, 1964

Collage of various papers on cardboard, 13 ¾ x 16 7/8 inches
Collection of Phillip J. and Suzanne Schiller American Social Commen-
tary Art 1930-1970. Columbus Museum of Art, Columbus, Ohio
Art © Romare Bearden Foundation/Licensed by VAGA, New York, NY
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Mint Museum Uptown at Levine Center for the Arts

500 S. Tryon Street, Charlotte, NC 28202

704.337.2000  |  mintmuseum.org

This exhibition has been made possible by the National Endowment for the Arts as part of 
American Masterpieces: Three Centuries of Artistic Genius. Media Sponsors: Our State magazine 
and WFAE 90.7fm. Organized by The Mint Museum.

The Mint Museum is funded, in part, with operating support from the Arts & Science 

Council of Charlotte-Mecklenburg, Inc.; the North Carolina Arts Council, a division of 

the Department of Cultural Resources; the City of Charlotte; and its members.

Romare Bearden: Southern Recollections has been made possible with generous support 
from Duke Energy and Wells Fargo.
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